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Nhy you bought this book...

4ello again. We say “again” because we're assuming that you've already been through
oK™ Keyboard 1 and 2. (At the very least, Book 1) I so—terrificl You'e decided to

icep leaning you' P book

i book providos e ot tings:
P ocicchond thoory
20 ooyt indo of over 700 difterrt chord disrams
Dol sose nd mods theory
Patserns for  scaies and 7 modes

‘Special “Jam Session” using the chords and scales introduced

¥* ¥ ¥

: This book is a reference book (much Iike a dictionary) and should not take
he place of a keyboard instruction book. That being said, please go Through FastTrack
eyboard 1 and 2 (or at least act like it, 50 we'l stop nagging).

Remermber, f your hands hurt, take a break. Some of these chords require some stretching,
and the ocales need nimble fingers. With practice and patience, you can learn them all (and
avoid cramping).

So. when you're ready, power “on” crack your knuckles, and let’s learn some chords and
scales.

G you noticed the added bonus—a CD| Each of th teacks n the special“Jam Session”
o ncluded on the CD, 80 you can hear how It sounds and play alon. Take a isten whenever
sce tis oymot: )

Each example on the CD is preceded by one measure of “clicks™ to indicate the tempo and
meter. Pan right to hear the keyboard emphasized. Pan lof %o hear the accompaniment.
emohasized. As vou become more confident. try olavina alona with the rest of the band.
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LET'S DIVE RIGHT IN
What's a chord?

A chord is defined as three or more notes played at the same time. Chords provide the
harmony that supporte the melody of a sona.

oarivs shanie - dcaiad by chenl epibol,veioaSNRNRS 1o rsecal

staft, A chord symiool s simply an abbrevation for th name of that chord. For ex
o oo P ey i S Wk ST

Let's get organized...
A chord symbol tells us two things about the chord—root and type:

1. The root gives the chord fte name, For example, the. muf-cq—u s the noto G,
he root of an Fim7 chord i P4 (Simple Simorl):

s

2.The chord's type is indicated by a euf (m, 7, sus, majS). Thers ars lots of chord types
and suffxes, but there's no need to panic—with a e practice, they're casy to recog-
nize. This book groups al the chords by their type, 80 kecp this ist handy:

Chord

major.
momin- minor 75,47 seventh, sharp ffch
+.aug, (15)  augmented 75,7(5) seventh, fat ffth
dm,* diminished | wi, m7(5) minor seventh, fat ffth
sus,oush  suspended fourth 79,7(-9) seventh, Rat minth
45,5 Aatted fch 79 ‘seventh, sharp rinth
6 shth B ninth
m6,-6 minor sixth mo minor ninth
619 sixth, added ninth " cleventh
T.dom7  seventh | it miror cleventh
dn7,7  diminished seventh [ thirteenth
maf7, M7 major seventh

(OF course, you may run across other types of chords from time to time (or you may create
your own), but the ones listed above are the most common.



(-..and you don’t need a hammerl)

Chords are bl from siple “ulding bocks® clled Irtervate An nterva e th distarce
betwon ary o notes. Hoge  lok a the basi rtorval, using C as & oo

Notice that these intervals are divided Into two groups—major (M) and perfect. (F).
EASY T0 REMEMBER: 4ths, Sthe, octaves and fiths are perfect; all other intervale are
major.

Everything’s relative. ..
An interval can be aitered by ralsing or lowering the rumber of steps betueen
otes. How a major or perfect,interval is changed determines the res:

cateqory: major, minor, perfect, augmented and diminished. These categorics are.
in the following way:

A major interval lowered one half = (T

step io a minor Incerval. e

A minor interval become F =
L1

o o ik oo

A major or perfect interval raised
one half step is an augmented £
interv

A perfect intervallowered one half =
step o a diminished inerval




An interval’s type i determined by the number of steps between the two notes. Review the
Following chart and get to know all o the Interval types..

HELPFUL REMINDER: On your keyboard
[ black or s

E

(or anyone elee’s), from one key to the next closest key

Nbreietion_Stepo _Pitches | inseral Py
noon wis e g | maorsan O
minorsecord  m2 hat Ao | mgmemedmar  sg6 5 &
o sccord M2 woe =1 | micsoe 7 s ==
sugmerted second"  aug2 W2 G | maorsaenh M7 LU =1
minor third " ™ 12 g |pefectoctave P8 6 #==
major third v 2 41 | minor rintn mo == |
perfectfoursn P4 2wz & | majorrinn v 7 A
RSP SEE P
ittt a8 3 B |etzewss m o §EEEm
periect fieh rs EIC 8 g
| I 5 [T —— |
rivor sixth me 4 bt | maporvhiceensn M3 AT




One step further...

Once you understand (and hopefully memorize) interval types, building chords is casy—
simply add Intervale <o the chords root, note. The type of intervale used deermines the
. Levs "a types. again butt.

ona Croot:

Major chords contain &
M3 and a P5 on the root.

Minor chords contain a
m3 and a P5 on the root.

Augmented chords contain
M3 and an augB.

Diminished chords contain a
m3 and 8 dim.

Get famillar with these basic chord types, and then bulld tons of other chords simply by
adding, subtract ert

Feeling double-sharp?

An important thing to know s you learn to bulld chords s the ldea of the double sharp (X)
and double fiat (+). These will occur every now and then when & fote that is already sharp
{or et o atored by & it For e, 3 0 o & 5 mor hord b0 FIAY
augm Fia half step ).




BUILDING TO SCALE
The notes of a chord

b ol et Sl gty ey lereigy i
mean play the root.(C). a laed thid (E), and the ffth (G)—a C minor chordl

The chart below is a construction summary of the many different. chord types (based on
h key of C only):

€ MAJOR SCALE = C-D-E-F-G-A-B-C

Symbol e Note names
c major ceo

om minor coe

o aug ceot

Cdm diminohed e
Couez suspended second coG
Coush suspended fourth cre

(ad9) sdded it ceco
Cm(addd)  minor added ninth cB8GD

% e cecA

one inor st ca-GA
cer sich,added ninth CEGAD
cméro mino sixch, added ninth CB-GAD
a cEon
Cam7 diminiehed severth CBGht
Crouns seventh, susperded fourth CrGB
Craf? majorseventh cec8

7 mior severth cBGB
Cr(maf7)  minor majo seventh cBGB
Crans major seventh, Rt fth CeGs
s minor severth,fat ffch cBGe
cns seventh, sharp ffth CEGHE
s seventh, At fith CEGHB
o seventh, fat. inth CEGBO
e seventh, sharp inth CEGBD
crisee) seventh, sharp ch, A ninth CEGED
) ninth CEGBD
Cmap sor CEGBD
cno minor inth C5-G8D
o cleventh CEGBDOF
Gt incr dowrth WBETBN  CBGERDF
s thirtaenth 1351798 CEGBOFA
Alright already!
Don't get 0o boaged down with all this “theory” stuff. meokupuudmpumm\d
learn 5 play them. Heck, make up your own chorde—i it o0d. iy 160 come
e eyl pipl-fassied copl e oo |




WHAT’S AN INVERSION?

Uniike roots on trees, a chords root isn't always the bottom note. The notes of a chord can
be rearranged but stil produce the same chord type. This rearrangement (or repositioning,
of notes is called an inversion.

The number of inversions possible depends on the number of notes in the chord. For example,
a three-note chord has a root position and two inversions, & four-rote chord has three
inversions, and 0 on.

Root Position

Just like it sounds—put the root as the bovtom note of the chord:

c F A
b—y 8

Simply take the root and put it on top (one octave higher)

2nd Inve:

Take the next lowest note and put ft one octave higher (above the root)
c A
‘8
o

=

Decisions, decisions...

Although in theory you may use any of the inversions in any situation, you should choose an
inversion based on two thinge:

Y

A} Hand position. ry to use an inversion that keeps your hand in a close proximity to the

1 notes of the chords played before and after. This will make chord progressions and
changes sound smoother.

Leading tone. Generally speaking, the top-note of the chord will b heard above the rest
If you play C in 18t inversion, you'll hear the C note most dominantly. Generaly, the
melody rote is on top

s
),




One more thing...

Here's how o read the chord diagrams for al the three-
through 41):

ind four-note chords (pages 12

Notes on white
keye are ,».m vow, on black
eys are circled.

Ly

Notes in parenchesss are the theoretical speling
for that.chord (such a6 double sharps, €i2.), Ut we've
Put the simpler ot namee on the actual diagran

gz REMINDER: Chords can be played with cither the left hand or right hand or both. Try
‘whem all sorts of ways in all poseible inversions.

S0 many notes, so few fingers...
Many chords contain more notes than can casily be piayed with one hand. For these bigger
chords (pages 42 through 4). the diagram shows ai the notes of the chord. But dot

hurt youreelf—try a two-hand approach. For example:

All the notes in a C13 chord Play it lice this

Have furl
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2nd Inversion

TN TN WA
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Diminished 8
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Flatted Fifth

VTN MTRTIVI WA
VTSIV ORRT RUSATvEORL T
LRI T TIE E



bbbbbb

55555

FLETIE PERTOTD g

vvvvvv

VIR SRR T



nnnnnnnnnn

aaaaa






W) N AN,



st Inversion 2nd Inversion _3rd Inversion
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2nd Inversion _ 3rd Inversion

AT WA WA
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__2nd Inversion _ 3rd Inversion
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Root 18t Inversion 2nd Inversion 3rd Inversion
Amaj7
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st Inversion 2nd Inversior 3rd Inversion
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2nd Inversion 3rd Inversion
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CHim7/Drdim?7
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Seventh, Flat Fifth
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Sevenh, Flat Fifth (cont.)

Roo 1st Inversion 2nd Inversion 3rd Inversion
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Minor Seventh, Fiat Fifth_
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Root. 1st Inversion
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Sixth, Added Ninth
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BUILDING SCALES

Soal (from L. acais, ladder):  progression of notes n  speciic over, oo, the“ski”on 2 s

Scales are very important. to know, especislly when it comes 1o playing & solo. Tris
Is an casy reference for constructing, locating and playing the essential scales on
keyboard. By the end of this section, you can use scales to improvise over the °
Session” on the Cl

One step at a time...

Each scale has a speciic pattem of whole steps, half steps, and sometimes one and a ha
oteps. To buld & scale, simply choose 8 root note and apply a pattem. We've given y
ways to buld (or *spell) each scale:

(ex A—B—C—D—E—F—G—A)

The most common way to spell a scale is by ite note names. The note names for each scale
are relative to the root note. Of course, the note names of a scale will vary (ratural, shary
or fat) depending on the patter of steps used to Create that scale.

Here's a comparison of E major and E minor. Notice how the speling Is different, fo
‘hird, sixth and seventh tones:

€ maj

12 52 oo SN

This pattern tells you how many steps to move from one scale tone to the next, using
abbreviations for whole step (W), half step (H) and 11/2 steps (W+H). Simply start on an
root note and move up accordingly

REMEMBER: Sharps and flats are unavoidable with scales (except. for C major and A
incr). So, don't be. por piay.

Here's an example of bullding a major scale on the root rote A, using a step pattern:

el

Step patter = W—W—H—W—W—W—H




Pick a hand, any hand...

You'll notice that each of the scale pattems in this book are shown in diagrams rather than
rotation. This is 60 you can learn to play them with either the right or left hand (or both at.

the aams timel)

Speakin' of fingerin...

Whon playing scalos, Vs exbromely Importart: 7 use correct fngering. Floase mak it &
nabic 10 leam i

Notice that the fingering difers according to the direction you are playing the scale—up or
down

C major
clofe|Fle|alBc
Rt 12312245
W 54321321
Correct fngering play faster, smoother, and

g5 | PRACTICE TIP: Make sure you play each scale forward and then backward. And. as
always,

That's about all...acod luck and have funl
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HW—W—W—W—H

MELODIC MINOR
This scale can aiso be used over minor chords and is commonly refe
Step pastem: W
Am
L] fale c[ [ A
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BLUES
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. i jazz, rock. and (you g

" he minor pentatonc scale but has orly seven oncs,
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Modes are ke scales—sach uses a speciic pattern of whoie steps ard haif steps. The
iffeence ' that  mode 6 0% related 0 the key of 04 o0t rot. That 6, a Dorian mode
Dul,on C 1 not i the key of . The sovem modes In common practice today are dered

the seven notes of the major scale

W on oW ow oW o
AAARRXA
Cioian = ¢’ 0 E F 6 A8 c
(Game 22 G ior sl
W oW ow oW oH oW
RAAAARAR
Dboian = D E F 6 A B C D
Kowowowonowow
AXARARR
Eftrygan = E F G A B C D E
W W oW oW oW o
AAXARXXA
Fudan = F 6 A B ¢ D EF
Wowonowow oW
AXAARAX
GMiolydian = G A B C D EF 6
WowowoHowow
AAXARARX
Ahelan = A B C D EF 6 A
(same a8 A raars i scal)
WowowoHowow oW
B Locrian

AARAARXAR

= B ECSDRE F T A D

A8 you can sce, each mode is actually a variation of the major scale. They differ only in the
% of the Intervals,

The next. page shows each mode on two different root notes. Once you understand It, try
‘applying the pattems to each of the other ten root notes.






t‘i L !\l_



JAM SESSION

Time to charge admission...

Now t's time to use the chords and scales fr

lon provides Twenty chord prog
You can either follow the ch
practice improvising,

Either way, tum It up, and let's Jami

QUICK REMINDER: The audio icons that accompany cach example correspond with the
‘track numbers on the CD.
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Y Nashville Dreamin’
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Bravol You're ready for the big leagues. .



Mo instruction book can teach you every chord you need to know. That's why we
created this user-friendly reference book, jam-packed with over 700 keyboard
chords and inversions.

But wait! Need to know what scale to base your solo on? With this book, you'll learn
how 1o build 5 scales and 7 modes for any key.

And there’s more (this sounds like an infomercial)—chord progressions! The last
section is a jam session with 20 different chord progressions found in a variety of
‘today’s music: rock, pop, heavy metal, classic rock, country biues, r&h, and more.

Convinced yet? Well then, go buy this book (and other great - Track  Songbooks),
power on your keyboard, crack your knuckles, and lets jam...

Aiso avallable in the - Track Music Instruction series:
Track Music Instruction Methods Track Songbooks
Guitar Songbook 1
Guitar Songbook 2
Bass Songbook 1
Bass Songbook 2

us. 5995

HAL*LEONARD
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