
ATHENA AND HEPHAISTOS• 
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In the production of anything made by art, or the exercise of any art, 
two faCulties; respectively imaginative and operative, free and servile. 
are simultaneously involved ; the former consisting in the conception of 
some idea in an imitable form, the latter in the imitation ( mimesis ) of 
this invisible model ( paradeigma ) 1 in some material. which is thus 
in~formed. Imitation, the distinctive charactet of all the arts. is 
accordingly two-fold, on the one band the work of intellect ( nous ) and on 
the other of the hands ( cheir ).t These two aspects of the creative 
activity correspond to the "two in us", viz. our spiritual or intellectual 
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Self and sensitive psycho-physical Ego, working together ( synergoi ). J'he 
integration of the work of art will depend upon the extent to which the 
Ego is able and willing to serve the Self, or if the patron and the workman 
are two different persons. upon the measure of their mutual understanding. 

The nature of the two faculties, which are respectively the formal 
and efficient causes in the production of works of art is clearly stated in 
Philo's account of the building of the Tabernacle "the construction of 
which was clearly set forth to Moses on the Mount by divine pronounce­
ments. He saw with the soul's eye the immaterial forms ( ideai ) of the 
material things that were to be made, and these forms were to be repro­
duced as sensible imitations. as it were, of the archetypal graph and 
intelligible patterns .•. So the type of the pattern was secretly impressed 
upon the mind of the Prophet as a thing secretly painted and moulded io 
invisible forms without material : and then the 6nished work was wrought 
after that type by the artist's imposition of those impressions on the 
severally appropriate material substances" : 1 and in more general terms by 
St Bonaventura, who points out that "the work of art proceeds from the 
artist according to a model e,;isting in the mind : which model the artist 
discovers ( excogitat= cintayati ) bdort he produces, and then he produces 
as he bas predetermined. Moreover, the arr ist produces the external work 
in the closest po!-Sible likeness of the interior model".1 

The work of art is, then, a product at once of wisdom and method. 
or reason and art ( sophia or logos, and techne ).1 It may be noted here 
that the primary referenct-s of the words 'sophia' and 'episteme'. cf, 
Hebrew 'hochma' and Sanskrit 'maya,• are to the artist's "cunning" or 
"science", from which the sense of "wisdom" develops: and that while 
"ttchne" can often be rendered by "arth as opposed to "aztless labour" 
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( atechnos tribe )1 this distinction is the same as that of mere "industry" 
( tribe ) from "method" ( methodos )i. It amounts to the same thing to 
say that in matters of handicraft or manufacture ( cbeirotechnike ) thete 
is one part more allied to science ( episteme ~ and another less, and that 
"without enumeration, measurement, and weighing, the arts ( technai ) 
would be relatively wortbless ••• and a matter of mere practice and toir ;1 

or to distinguish art ( techne ) and mere experience ( empeiria ) from 
science ( episteme ). though the artist needs both.' All these dicta provide 
a background for the mediaeval : 'Ars sine scientia nihil' and 'Scientia 
reddit opus pulchrum'. 

We re<:ognize that for anything to be "well and truly made" the 
cooperation of the hands as efficient cause and intellect as formal cause 
is indispensible. The purpose of the present article is to call the attention 
to the expression of this mythologically in terms of the relation of 
Athena to Hephaistos. the former being the Goddess of Wisdom who 
sprang from the bead of her father Zeus, and the latter the Titan smith 
whose wonderful works are produced with the help of Athena u co­
worker ( syntechnos )5• Athena and Hephaistos "share a common nature. 
being born of the same father" and live together in a common shrine 
( hieron ) or as it were in one and the same house' : she is "the mind of 
God" ( 'he theou ooesis'. or 'nous' ), and called also Tbeonoe, and he "the 
noble scion of light~. From them all men derive their knowledge of 
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the utt. either directly or indirectly ; "Hephaistos. famous for bit art 
( klytom~ ),1 aided by Athena of the gleaming eyes, taught glorious 
worb to men on earth"'; or it was Prometheus who stole from them 
•jmmanent artistic wisdom ( entechnon sopbian) and fire", and save 
them to mm "as a divine portion ( moira )"". 

Here the words 'entechnos' and 'moira' imply that the human "artist 
in posaession of his art" ( entechnos demiourgos )' is such by participation 
( methexis. metalepsis ) in the Master Architect's aeative power. 
Athena and Hephaistos. in fact, "agreeing in their love of wisdom and of 
craftsmanship (philosophia and philotechnia), both together chose tliis 
land of ours as being naturally fitted to be the home of virtue and wisdom, 
and therein they planted as native to the soil good men. and set in their 
minds the structure of the art of government~. . All this means that 
the human artist-say, the blacksmith at his forge-in possession of his 
art hu within him both a wisdom and a method. a sd!nce and a skill ; 
and that as a whole man, responsible for both operations, free and servile. 
and capable alike of imagination and of execution. is of the nature-of 
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Athena and Hephaistos both : it is Athena who inspires what Hephaistos 
effects. So we have Pheredus .. whose hands were knowing ( epistato ) to 
fashion all manner of wondrous works ( daidala ), because Athena loved 
laim"l, and the carpenter who is called "a master of wisdom as to form, 
by the promptings of Athena•. In this relationship Athena's function. 
in that. she is the source of the formal cause or pattern of the work to be 
done, is essentially authoritative and paternal xather than receptive or 
feminine. we need not be surprised to nod that the artist's "inspiration" 
( empnoia, empneusis ), or "the divine power ( dynamis-=sakti) that 
moves him," is refe:cred to often as "the God", the immanent "Daimon .. , or 
Eros, that is to say the Spirit to whom the very word "inspiration .. 

. ... . pcm .... . 
On the. other hand when the servile operation alone is performed 

by the merely "productive mechanic'' ( banausikos) who does not 
Understand what he is doing, however industrious he may be, then his 
.nice becomes a matter of only "unskilled Jabour" ( atecbnos tribe )4 

and he is red1.1ted to the condition of the mere slave who earns money for 
a mastei:', or me.re "hand" (cheitotechnes) rather than an architect or lover 
of wisdom•. This is precisely the position of the modem chain-belt 

t. 'IUa6' ~ 61. B'aCl11J le> be cllrib>p!ahoa rrom lho Sophia ol Horll• l•los I• "tl>• 8ophla or 
Dl'h,_ .. ( :AaW, 'B11lllnluo' ll II); ...a U.. Ille mas\ llold ,...i tor Btgb>, Wofl•ud, and Ille ofbor 

--' •:rtldad na11111. 
.. 'Iliad' u. '11l-4U. 
a. 0D lnlplat.lcm ... 1111 'l'SC- ol 'lllacabi o:r Pi(QltO of 8-11'• l9·1G. PP• ~·~S. ""4 a. ,. • 

.. "me~ ol tht Arlt.*. 
.. Plato. °PJ>H!.nls. 98() z, «.. ll'IO B. 
5. :xaiopboo, 'Kam'. a.11. 1. 
41. Aoillolle, 'He\', L 1. tf. ; ~. 'V.a', 5. '-

2 



6 

worker, in whom the industrial system whether capitalistic or totalitarian. 
has divided Athena from Hephaistos.1 
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