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Le semeur (d’aprés Jean-Frangois Millet), 1890, Huile sur toile, 64 x 55 cm
Coll. Kréller-Mdller Museum, Otterloo, inv. KM 110.673 © Stichting Kroller-Miller Museum
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In 2015, Mons, the European Capital of Culture,
is host to one of the greatest painters of all time.
In 2015, Vincent van Gogh is in Mons.

Or rather, he is returning there. Because it was in
the Borinage that the great man changed career,
from preacher to artist. It was in the Borinage
that he spent a watershed period in his life and in
his art. The steps he took at that time were, and
remain still, essential elements that need to be
understood.

In addition to the major exhibition scheduled

at BAM between January and May 2015, three
large scale projects related to Van Gogh are now
being finalised. On the one hand, two renovations:
that of the house where he lived in Colfontaine,
where he absorbed so many aspects of the lives of
miners, and wrote such seminal letters; and that of
the house at Cuesmes where he started drawing
and discovered his artistic dimension. This house
has been redeveloped and its layout redesigned.
On the other hand, the restoration of Vincente
Minnelli’s film, with supporting archives and testi-
monies, which, in 1955, told the story of Van Gogh'’s
time in the Borinage on screens all over the world.

A critical and little-known period in the life of one
of the greatest painters of all time

During his life in the Borinage, from December 1878
to October 1880, Vincent van Gogh renounced his
career as an evangelist and decided to become

an artist. The exhibition will take you through the
discovery of this period in particular, which had a
profound impact on the painter, because during his
time in the mining area, he developed the artistic
ideas that largely constituted the framework for his
oeuvre. With some seventy paintings, drawings and
letters by Van Gogh, the exhibition will offer a broad
spectrum of his different inspirations, also including

over twenty works that the artist copied or which
influenced his work. This will not merely be a pres-
entation of an insight into the early stages of his
artistic career, but also the construction of a portrait
of the living conditions in the Borinage at the time.

The themes in the oeuvre of Van Gogh were
formed in the Borinage

Amongst the works created at the time, generally
copies inspired by engravings by other artists, as
well as those made later in Brussels (between
October 1880 and April 1881), few have been pre-
served. The value of the first months of Van Gogh'’s
artistic career, which were decisive for the entirety
of his oeuvre, does not lie so much in his output at
the time, but in the direction he took at that point:
more personal, focused on themes to which he
was to remain loyal throughout his career. Thus, the
daily reality of the lives of the workers and peasants
never ceased to fascinate him, not only through

the admiration he had for painters such as Léon
Lhermitte, Jules Breton and Jean-Francois Millet,
but also through the experience of the difficult living
conditions that he shared with the miners of the
Borinage.

These themes, which he was already pursuing
when he was staying in this region, are like an echo
that resonates in his later work: simple work-

ers, the modest homes in which they lived, and
also the weavers, whom he observed with great
admiration in March 1880, but only immortalised
later, in 1883/1884, when he encountered a large
number of them in the town of Nuenen, where he
lived shortly afterwards. Between 1889 and 1890,
he returned to his initial years as an artist, again
making copies: in Saint-Rémy where he revisited
the works of artists that he admired, but this time,
he demonstrated his genius in painting rather than
in drawing; and in Auvers-sur-Oise where he drew
his inspiration from examples of studies that he
had already copied in the first months of his artistic
career.

“The Mons 2015 Van Gogh in the Borinage
exhibition will retrace a unique period and
reveal woks by the artist that are very rarely
exhibited. It will enable the European Capital
of Culture to mark the opening of its period
of designation in a beautiful way”, concludes
Yves Vasseur, general commissioner of the
Mons 2015 Foundation.
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SJRAAR VAN HEUGTEN
THE CURATOR

Sjraar van Heugten studied art history
at Utrecht University. He was previously
director of the collections at the Van Gogh
Museum and has been a freelance art
historian since 2010. His specialist field is
Western art of the 19th century, particularly
the works of Vincent van Gogh. His
publications include The Graphic Work of
Vincent van Gogh, and the first two volumes
of the four volume catalogue of the drawings
of Vincent van Gogh at the Van Gogh
Museum (the third volume as co-author).

He was, with others, curator of the
retrospective exhibition of the drawings of
Van Gogh at the Van Gogh Museum and

at the Metropolitan Museum of Art in 2005,
and of Van Gogh and the Colors of the
Night, at the Museum of Modern Art, and

at the Van Gogh Museum in 2008-2009. In
2012, he published a book on the collection
of the Triton Foundation. In April 2014, the
new Fondation Vincent van Gogh in Arles
opened with the exhibition of which he was
the curator, Van Gogh: Colours of the North,
Colours of the South.
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Meétier a tisser avec tisserand, 1884, Huile sur toile, 68,3 x 84,2 cm
Coll. Kréller-Mdiller Museum, Otterlo, inv. KM 107.755 © Stichting Krdller-Miller Museum



THE

EXHIBITION

The subject of this exhibition is Van Gogh’s stay in
the Borinage, as well as the dominant thread that
runs through his work dating back to this time. A
number of themes are developed in the different
sections of the exhibition, thereby enabling an
understanding of the common denominators that
link the early days of Van Gogh to the rest of his
spectacular career.

The introductory room, using a time line, evokes
the key elements of the life and career of the artist.

The first room presents a large number of letters.
Van Gogh did not have an innate talent for drawing
but he had fine handwriting and wrote a great deal.
In general terms, his many exchanges of letters
deal with subjects as varied as art, developments in
society and also his own personal demeanour. The
letters presented in the exhibition were mostly writ-
ten during his time in the Borinage and illustrate the
development and reflections of the artist concerning
the direction he wanted to adopt for his life.

After his disappointing experience as an evangelist
in the Borinage, Van Gogh gave up this religious
career, which he considered to be a failure. On the
advice of his brother Theo, he decided to become
an artist. His first attempts were somewhat clumsy,
but determined. This third room highlights his
youthful drawings as well as the works of a number
of artists such as Constantin Meunier or Eugéne
Boch, who were also inspired by the landscapes
and inhabitants of this region. In order to evoke this
important aspect of our artistic breeding ground,
these works have been included in the exhibition.

Inspired both by his artistic preferences and also
by his everyday environment, he naturally chose a
realist approach and used the mining region as a
source of motifs that he liked, such as the mines
and miners themselves. The next room therefore
shows views of the Borinage as well as representa-
tions based on the life of peasants and workers.

A display window also shows some reproductions
collected by Van Gogh so that he could practice.

Finally, in the last room of this first level of the
exhibition, we find portraits and studies of models:
miners, farmers, and workers. These portraits are
not intended to show a single individual but a group
of specific people. Later representations of sowers
and reapers are also a good example of this.

After his stay in the Borinage and in Brussels, Van
Gogh lived in the Netherlands for approximately
five years — in Etten, in The Hague, in Drenthe and
in Nuenen. During this so-called “Dutch” period,

he perfected his drawing and painting technigues.
Amongst his most dominant themes were farmers,
weavers and above all cottages. These three motifs
are the most widely present in the second level of
the exhibition.

Even before deciding to become an artist, Van
Gogh was fascinated by the modest dwellings of
the Borinage miners. Amongst the rare personal
drawings from 1880 that have survived, two are of
miners’ cottages in Cuesmes. While the drawings
signed “VG” reveal the hand of a beginner, with
clumsy perspective and shading, they do con-
vey very well the picturesque character of these
workers’ houses that had made such an impression
on Van Gogh. These two youthful works mark the
beginning of a central theme in his work which is
addressed in the first two rooms on the second
level of the exhibition: the cottages.

The weavers were also a source of deep inspiration
for the artist. They are the subject of the penulti-
mate section of the second level. In 1880, during

a difficult journey in the Pas-de-Calais, Van Gogh
passed through villages of weavers and was very
excited to see these craftsmen and women at work.
Ten paintings and sixteen independent drawings
have been preserved, both watercolours and pen
drawings made in Nuenen in 1884. Van Gogh also
represented other activities connected with weav-
ing, such as thread winding. He was impressed

not only by the weavers but also by the other

kinds of harsh work associated with the weaving
profession. Van Gogh was very aware of the terrible
working conditions of these workers who received
a pittance in return for their labours. He sensed in
them “something of agitation and worry”. While his
oeuvre does not amount to a social criticism of their
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situation, the image of the pensive weaver, which
still fascinated Van Gogh in 1880, was dissipated
in Nuenen by 1884, when he was confronted by a
more realistic vision of their existence.

In Etten, Van Gogh began to make drawings of his
own invention, albeit often explicitly inspired by the
models that he had copied in the Borinage and in
Brussels, particularly the engravings after Millet. In
September 1889, he painted colour copies - or
more exactly, interpretations — of black and white
engravings after the works of painters he had
already admired since his stay in Cuesmes. It is
this theme that is highlighted in the last two rooms
of the exhibition. At this time, Van Gogh was too
unwell to work outside, but found consolation in
his personal treatment of these engravings. Nine
years earlier, these engravings served as points of
reference on his artistic journey; now, in Saint-
Rémy, they offered the experienced artist a point
of contact for his daily life, which was disturbed

by his mental illness. The comfort he found in

the execution of these canvases is probably not
merely derived from the imitation of his illustrious
models, but also the memory of his first steps as an
artist, which he took with such enthusiasm in the
Borinage and in Brussels.

This exhibition therefore casts a new light on the
complete works of Van Gogh, focusing on the
social aspect, without neglecting other themes that
were dear to the artist such as the pursuit of colour
and light, which he explored, respectively, during
his stay in Paris and in the South of France (Arles
and Saint-Rémy). These subjects can also be found
in different sections of the exhibition, such as those
devoted to cottages or the late coloured copies.
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THREE QUESTIONS FOR
THE EXHIBITION CURATOR

For you, as someone who has spent some
time working on the life of Van Gogh, what
does it mean to stage an exhibition on the
early days of this artist?

Making the very start of his career a focal point was
quite a challenge because, as you know, the works
he created at that time are almost non-existent,

as a large number of them were destroyed by Van
Gogh himself. Then, the question was “how does
one create an exhibition with a very small num-

ber of works?” This was very complicated, but we
found a way of dealing with this and | think what
we offer in this exhibition is very eloquent about
Van Gogh, about his early days as a young artist,
and about him as an intellectual, while at the same
time showing how true the man was to his ideas.
The exhibition will bring all of this to life and | am
very pleased about that. Working on this very early
period, reflecting on what he was doing and why he
was doing it, was an imposing task.

The exhibition will show drawings as well
as paintings. How do you see the link
between these different techniques and
how does the exhibition layout reflect the
evolution of the artist’s technique and style
through his work?

This exhibition is dedicated more to what inspired
Van Gogh from his early days in the Borinage than
to the development of his technique as a painter.
The objective is therefore rather to show what it
was that inspired the artist from his beginnings in
the Borinage and the extent to which he remained
true to certain inspirations, to certain models,

from the very outset and through to the end of his
career. And it is this continuity, this consistency that
is extraordinary in Van Gogh and to which we wish
to give prominence in this exhibition, rather than the
evolution of a given technique or artistic style.

What is your favourite item in this exhibi-
tion, and why?

There are quite a few paintings, a large number in
fact, that | really like in this exhibition, both from the
beginning and from the end of Van Gogh'’s life, but
if I had to choose just one, it is La rue d’Auvers-
sur-Qise, on loan from the Ateneum Museum,
Helsinki. This is one of the masterpieces that
marked the latter part of his life. | like the power of
the expression that it conveys and | think that it is a
fantastic opportunity to be able to show it as part of
this exhibition.

There is another interesting thing that you can see
in this exhibition and that | would like to mention.
There are two paintings, which, as far as | know
have never been exhibited together, even in Van
Gogh'’s lifetime. These are the copies of Millet’s
“Le moissonneur” [“The Reaper”], in other words,
the drawing made in the Borinage on the one
hand (Cfr encadré infra / see box below) and the
painting made nine years later in Saint-Rémy, on
the other ... Being able to reunite these two works
at last is of course an extraordinary privilege for this
exhibition.

From this series of copies created
in the Borinage only one single drawing
survives. For a long time it was not known
where this had been kept. The scientific
research carried out for this exhibition has
enabled it to be found in Japan, at the
Uehara Museum of Modern Art. For the first
time, this drawing, which had never been
publicly shown in Europe and the work
created in Saint-Rémy will be together in the
same exhibition.
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Moissoneur & la faucille (d’aprés Jean -Frangois
Millet), 1880, Dessin , 55,5 x 30 cm

Uehara Museum of Modern Art

© Uehara Museum of Modern Art

A

Le moissonneur (d’aprés Jean -Frangois Millet), 1889, Huile sur toile,
44 x 33 cm, Van Gogh Museum, Amsterdam (Vincent van Gogh
Foundation), inv. s 198V/1962

© Van Gogh Museum, Amsterdam (Vincent van Gogh Foundation)
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VINCENT VAN GOGH

Vincent van Gogh was born in Zundert, in the
Netherlands, on 30 March 1853. He was the eldest
son of 6 children.

At the age of 16 and without any qualifications

he found work, through his uncle Cent, with the
international art dealer Goupil & Cie in The Hague,
before being transferred a few years later to
branches in London and in Paris. This period marks
the beginning of a long correspondence with his
younger brother Theo. On reading the letters they
exchanged at that time, it can be seen that religion
occupied an increasingly important place in the life
of Van Gogh, but without eclipsing art. He tired of
his work at the Goupil gallery and ultimately lost
his job in 1876. After this he travelled once more
and returned to London. He worked for a while as a
volunteer in a boys’ boarding school at the port of
Ramsgate, which turned into a paid job in a private
school in Isleworth. He was given permission to
preach in the neighbouring churches. Unfortunately
this work did not offer him sufficient prospects. He
then returned to his parents who were then living in
Etten, in the Netherlands.

His uncle again helped him and found him work
in a bookshop near Rotterdam, in January 1877.
Van Gogh was then 24, and re-immersed himself
in his religious obsessions. His parents were very
concerned about his future. He then wanted to
begin theological studies, although he had never
completed his secondary studies. His family helped
and supported him in his enterprise, but he lacked
the self-discipline to make a success of his plan.
Van Gogh soon abandoned his plans to study
theology, but remained deeply pious and retained
a desire to serve God. He then left the Nether-
lands for Belgium. After a short time at the Laeken
evangelist school, he wanted to go to the Borinage.
He became a preacher there and lived amongst
the miners, sharing their poverty. He was totally
devoted to his work; he was even nicknamed

“The Christ of the coal mines”. His mission failed
nonetheless, as he did not manage to create a
community of followers. His contract was not
renewed, which affected him greatly.

He continued to correspond regularly with his bro-
ther, who encouraged him to focus more on his art.
Van Gogh then realised that he could also serve
God as an artist, which completely changed his
perspectives for the future. He left for Brussels in
October 1880 to work on his drawing technique. He
was then unemployed and his brother supported
him financially.

10

In spring 1881, he again returned to live with his
parents in Etten, but their relationship deteriorated
markedly. In fact they disapproved of their son’s
choice of lifestyle, and in their view his life as an
artist was a social failure. After a violent argument,
Van Gogh left Etten for The Hague in December of
the same year. During that time he made progress
as an artist and lived in The Hague until 1883.
Following a short stay in Drenthe, despite every-
thing, he returned to live with his parents, who had
moved to Nuenen, in December 1883. He painted
farmers, workers and rural weavers at the slightest
opportunity.

In November 1885, he left the Netherlands for
good. He enrolled at a school of art in Antwerp,
where he hoped to improve his technique. But he
soon abandoned this training, after three months,
which he considered to be too classical.

He then went to join his brother in Paris, where he
took some lessons with Fernand Cormon. The life
in Paris and the many meetings he had there (Henri
de Toulouse-Lautrec, Emile Bernard) had a consi-
derable influence on his work. Van Gogh encounte-
red the impressionists, the neo-impressionists and
other avant-garde artists. Far from the dark tones of
his early output, he now produced colourful works
and developed his own style of painting. His sub-
jects also changed and he moved away from rustic
scenes to focus on cafés, boulevards, the banks of
the Seine, etc. He collected Japanese prints which
also had an influence on his artistic world.

After two years of frenetic life in Paris, Van Gogh
was tired and now sought the tranquillity of the
countryside, sun and light. He hoped to find this

in Provence, in the South of France. He arrived in
Arles in 1888, where he created a series of flower
borders, representations of sowers and harvest
scenes, etc.

October 1888 marked the arrival of his friend Paul
Gauguin. They lived and worked together but the
two men had very different views on art, which
often led to turbulent discussions. These tensions
had consequences for Van Gogh'’s health, which
started to show signs of agitation. During one of
these arguments with Gauguin, one of his first
breakdowns took place and he cut off part of his
earlobe. In the months that followed, his men-

tal health fluctuated significantly. Fearing a new
breakdown, he asked to be admitted voluntarily to
Saint-Paul-de-Mausole, a psychiatric hospital in
Saint-Rémy de Provence. He found the peace there
that he needed to regain his spirits, although his
condition remained relatively unstable. During his
internment, he was extremely prolific, creating no
fewer than 150 works within the space of a year.



Vincent left the hospital in Saint Rémy in May 1890
and moved to Auvers-sur-Oise. There he found the
peace and calm that he yearned for so much. His
doctor and friend, Paul Gachet, recommended that
he should devote himself entirely to his art. The
therapy derived from his work seemed to bear fruit
for a while, and his health improved. But Van Gogh
had a violent relapse in 1890 and shot himself in
the chest. Two days later, on 29 July, he died of his
wounds with his dear brother Theo at his side. He
was buried in Auvers-sur-Oise.

Vincent van Gogh leaves us a heritage of 850 pain-
tings and nearly 1300 works on paper.

VAN GOGH IN THE BORINAGE,
THE BIRTH OF AN ARTIST

Exhibition catalogue

Catalogue published in the context of the exhi-
bition Van Gogh au Borinage. La naissance d’un
artiste, presented at BAM from 25 January to 17
May 2015.

the scientific committee, composed of
the curator, Sjraar van Heugten, Marije Vellekoop,
Leo Jansen, Pierre Tilly, Pierre-Olivier Laloux, Bart
Moens, Bruno Vouters and Marcel Daloze.

272 p.
230iill.
Mercator Fund
29,56 x 25 cm
39€ VAT
FR/NL/EN

“In 1878, Vincent van Gogh, aged 25, arrived

in the Belgian region of the Borinage to work

as a protestant evangelist with the rural mining
communities. He was unsuccessful in this voca-
tion, and after months of self-doubt, decided,

in August 1880, to become an artist. This
fascinating publication is the first to address Van
Gogh’s time in the Borinage and his artistic deve-
lopment in the years that followed, during which
he created his first original works. It includes
extracts from Van Gogh’s correspondence with
his brother Theo, in which he describes his desire
to draw, as well as engravings made after the
works of artists such as Jean-Francois Millet.

The examination of the output of Van Gogh after
his departure from the Borinage shows that the
motifs he explored there — rustic houses, workers

and agricultural work, and nature — influenced
him throughout his career.”

Structure and themes of the chapters:

1. Foreword - Elio Di Rupo

2. Introduction - Xavier Roland

3. Acknowledgements

4. Van Gogh in the Borinage: the Birth of an

Artist - Sjraar van Heugten

Van Gogh in the Borinage: from Evangelist to

Artist - Marije Vellekoop

6. Vincent van Gogh, Active Melancholic: a
Novice Artist takes his Stand - Leo Jansen

7. Van Gogh in Brussels: a little known but
decisive period - Bart Moens

8. Vincent van Gogh in the Borinage. A Region
and Context that Marked both Man and Artist
- Pierre Tilly and Pierre-Olivier Laloux

9. The Long March to Courrieres. Or ‘The Hope
of a Promised Land’ - Bruno Vouters

10. From Eugéne Boch to Louis Piérard. Van
Gogh'’s Critical Reception in Belgium (1888-
1914) - Marcel Daloze

11. Vincent van Gogh: the Letters

12. List of works

13. Bibliography

14. Photo credits

o

VINCENT VAN GOGH IN THE BORINAGE

Catalogue for children

A book in colour that is entertaining and educa-
tional — learning about art through fun!

Kate’Art Editions
(info@kateart.com/www.kateart.com)
32 p.
Happy Museum (n°39)
de 4 & 14 ans et pour toute la famille!
22 x16,5cm

Approximately 50 illustrations
Book of educational and entertaining
activities
9,95€
FR/NL/EN
January 2015

Vincent van Gogh came to live in the Borinage,
the blackened land of the coal mines in Belgium.
Why did he come here? What did he discover?
Visit the miners’ and peasants’ cottages.
Observe the painstaking work of the weavers.
One day, Vincent went down a mine. What did he
see? Sometimes he dreamed of his native land,
“the country of paintings”... Discover Van Gogh’s
imaginary museum. What pictures did he enjoy
copying most? Vincent wanted to become an
artist! He packed his bags and began the journey
towards his destiny...

THE TRAGIC LIFE OF VINCENT
VAN GOGH

New edition of Louis Piérard’s work

In 1924, Louis Piérard, published one of the

first books about Vincent van Gogh with the

title La vie tragique de Vincent van Gogh [The
tragic life of Vincent van Gogh]. Its main value
is that it provides direct testimonies of the time
that Van Gogh spent in the Borinage and in
Mons between 1878 and 1880, momentous
years, because they saw the start of his artistic
vocation. It is even said that Vincente Minnelli
used material from this book as the basis for the
scenario for the scenes in the Borinage in his
film Lust for Life. These are good reasons for the
Mons 2015 Foundation to re-publish this text,
which is now out of print.

11
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La Chaumiére
© Anne Desclée

A
Van Gogh Tout Court
© Olivier Donnet



OTHER VAN
GOGH EVENTS
IN 2015

31.01.15
>27.09.15

25.01.15

>17.05.15

17.07.15
>26.07.15

LA CHAUMIERE / THE COTTAGE

AN EEEERRZAYAANERIONE JARDIN DU MAYEUR

An urban installation inspired by La Chaumiére
[The cottage] painted by Van Gogh in 1885. The
reconstructed building will occupy a space located
in the jardin du Mayeur. It will house a family of
Mangeurs de pommes de terre [Potato eaters], a
sculpture inspired by the painting of 1885. Watch
this Borinage family eating dinner and immerse
yourself completely in their world.

RANGE TA CHAMBRE -
EXPOSITION VAN GOGH
TIDY YOUR ROOM

VAN GOGH EXHIBITION

EXHIBITION/YOUTH FF\V
15€ (INCLUS DANS LE TICKET EXPO)

Colour in, using the self-adhesive colour blocks, La
Chambre/The Bedroom by Vincent van Gogh and
take part in the three-dimensional construction of
the artist’s work.

SUN CITY
SUNFLOWER LABYRINTH ON
LA GRAND-PLACE

EANIYRIETENCIiNd GRAND PLACE
GRATUIT

8000 sunflowers in a 2000 m? space; enjoy the
labyrinth which will be installed for 10 days on

la Grand-Place, a poetic maze: entertaining and
immersive.

Stroll around and allow yourself to be transported
by a multitude of sounds and smells hidden within
this plant maze.

13

VAN GOGH TOUT COURT/

VAN GOGH IN SHORT

Short films by Henri de Gerlache, Grégory
Lecocq, Vladilen Vierny, Guillaume and Stéphane
Malandrin.

Hainaut Cinéma

Projection of films during the Festival Van Gogh

au Cinéma.

Programme available shortly.
www.vangoghtoutcourt.be

While the period during which Van Gogh stayed
near Mons is not the most important from the
strictly creative point of view, it does constitute

one of the key elements which was to make him
the painter that we know today. His contact with
poverty, with the miners, whose living conditions
he shared, including going down the mine, his con-
flicting relationships with the established (religious)
order, the blackness of the landscapes, faces and
lives, were to radically change the path he took in
life and establish his vocation as an artist.

In 2013 Hainaut Cinéma and the Mons 2015 Foun-
dation launched a call for proposals for the produc-
tion of short films taking their inspiration from this
rich period of the painter’s life.

Four projects were selected by the jury

Hollywood au pied du terril / Hollywood at the
Foot of the Slagheap, a documentary by Henri de
Gerlache and Philippe Reynaert, will enable us to
relive the shooting of the film “La vie passionnée

de Vincent van Gogh” [“Lust for life”] by Vincente
Minnelli, filmed in the Borinage 60 years ago! Kirk
Douglas played the main role, and some people still
remember it ...

A journey in time back to a period of cinema and of
a region remembering its past, to one crazy week
when American spotlights lit up the Borinage...
Ineffacgable / Indelible, a fictional piece by Grégory
Lecocq, will lead us in the steps of Manu, a young
clerk whose desire to paint is irresistible, who
struggles to find his place in a society where those
who stray too far from the norm are often treated as
though they were insane...

Marcasse, a fictional piece by Vladilen Vierny, invites
us to reflect, through direct contact with the present:
what today would life be like for a man such as Van
Gogh, who during his stay in the Borinage showed
great devotion to the miners - we should remember
that the was a “foreigner” and an outsider amongst
the most disadvantaged of people...

A la recherche d’Emilio Saltarelli/In Search of
Emilio Saltarelli, a fictional piece by Guillaume and
Stéephane Malandrin offers an amusing and caustic
perspective of our region, through a cinema buff’s
investigations on Emilio Saltarelli, the direct and
self-proclaimed descendant of Vincent van Gogh!

The films will be produced and completed by 31
December 2014. They will form part of a screening
event in the “Mons 2015” programme which is com-
plementary to the Van Gogh exhibition Van Gogh.

A Hainaut Cinéma asbl - Province de Hainaut and Mons 2015
Foundation project.
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Sites managed by the Museum Cluster of
the City of Mons (Pble muséal de la Ville
de Mons)

Van Gogh’s house in Cuesmes
© VILLE DE MONS

Van Gogh house in Colfontaine
© VILLE DE MONS

* Conscious of the significance of the
Vincent van Gogh exhibition, the Consor-
tium (Groupe AkzoNobel Decorative Coa-
tings, the company Franki, the architectural
practice A&G, the companies Gobert
Matériaux and the companies CIT Blaton,
Knauf and WANTY) from the outset sought
a project of high symbolic value that had

a direct relationship with this international
scale event. This house, a rare testimony
to the presence of Vincent van Gogh in
the Borinage, and particularly in Wasmes,
immediately triggered an entrepreneu-

rial spirit amongst the members of the
Consortium. The desire to give the region
a cultural location forming an integral part
of the traces of Van Gogh through Europe,
was a significant motivation. Another was
the involvement of the provincial education
services in this superb project.

VAN GOGH’S HOUSE IN CUESMES
RE-OPENING PLANNED FOR EARLY 2015

RUE DU PAVILLON, 3

7033 CUESMES

Cuesmes, a small commune in the Mons
district, is about to become an essential stop-off for
all those who love, and are specialists in, the work
of Van Gogh. Located on the outskirts of Mons, the
Maison Van Gogh was for several months home
to one of the most famous painters on the planet:
Vincent van Gogh. It was during his stay in the
Borinage that the preacher decided to become an
artist. The location and the neighbouring land-
scapes are impregnated with rural and work-
ing-class references that remained in the artist’s
work throughout his life.

It is a memorial site which the new layout is
designed to reveal. The visit begins with a gradual
introduction which starts at the entrance to the gar-
den and continues into a pavilion which deals with
the history of the site. The visit continues through
this small house, which has been completely
restored with a sober simplicity that underlines the
personality of its famous resident. An audio guide
concludes the visit, providing a historical recon-
struction of the artist’s work in the Borinage.

The artist’s stay in Cuesmes,

a decisive inspiration (1878-1880)

Few letters written by Van Gogh during his
stay in the Borinage survive. After his arrival in
Wasmes in December 1878, Vincent wrote some
letters to Theo, but when his position as an evange-
list was not renewed in July 1879, the relationship
with his brother and his family became cooler
and their correspondence stopped for almost a
year. During these 12 months, he experienced a
profound crisis of identity, not knowing what to do
with his life or how to win back the confidence of
his family. In August 1879, he moved to Cuesmes,

5 rue du Pavillon, with the evangelist and miner
Edouard Joseph Francg, before moving in 7 months
later with the Decrucq family. This family lived in the
house at No. 3 rue du Pavillon, the current Maison
Van Gogh where he rented a small room.

We do not know about his activities during
this year but drawing does seem to have occupied
a large part of his days. His subjects of inspiration
were both his entourage, including the members
of the Decrucq family and the surrounding area, as
seen from one of his rare drawings preserved from
that period L'usine de coke Le Gargane a Flénu,
[The Gargane coke factory in Flénu] created in
summer 1879.
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In June 1880, Van Gogh for the first time
resumed contact with his brother Theo to thank him
for the money sent for his subsistence. Two months
later, in August 1880, Van Gogh was determined to
become an artist. He practised tirelessly to attain
the basic skills of the profession, assisted by the
work Guide de I'alphabet du dessin [Guide to the
drawing alphabet] by Armand-Théophile Cassagne
which he studied in great detail. His brother Theo
encouraged him to persevere in this direction and
regularly sent him, at his brother’s request, copies
of prints and works by artists that he admired,
such as Jean-Francois Millet or didactic works on
drawing such as Exercices au fusain [Exercises in
charcoal drawing] by Charles Bargue.

It was in this modest dwelling place that Van
Gogh took his first steps on the road to becoming
an artist. The themes he tackled then, such as
workers and their modest homes, return frequently
throughout his oeuvre.

VAN GOGH HOUSE IN COLFONTAINE
RENOVATION IN PROGRESS

Colfontaine has a hidden treasure: the Mai-
son Denis, a small workers’ house, the residence of
Vincent van Gogh during the time he spent in the
Borinage. Mons 2015, the Commune of Colfon-
taine, the Province of Hainaut and a consortium of
companies consisting of the Groupe AkzoNobel
Decorative Coatings, the company Franki, the
A&G architectural practice, the companies Gobert
Matériaux and the companies CIT Blaton, Knauf
and WANTY * have combined to bring this hitherto
neglected heritage back to life, and to make it, for
2015 and long after, an essential place to visit on
the heritage trail dedicated to the artist.

THE PREACHER’S HOUSE

“I have rented a small house where |
would like to live completely alone, but for
now, as Pa finds preferable, and me too, that
| should lodge with Denis, | only use it as a
workshop or office”.

— Vincent van Gogh to his brother
Theo, letter dated 4 March 1879

It was in March 1879 that Vincent van Gogh
made the first reference to the house at 81 rue
du Petit Wasmes, which is now rue Wilson, in
Colfontaine. On his arrival in the Borinage some
months earlier, in December 1878, the evangelist
Benjamin Vanderhaegen very quickly found him this
accommodation. The house belonged to a baker
called Jean-Baptiste Denis and had a significant
role in the artist’s life.



This is where he experienced his
“compagnonnage” [“guild apprenticeship”] with
the miners. He made them the subject of his first
attempts at drawing. It was also in this house
that he wrote letters to his brother which, like his
reading, would shape his destiny as an exceptional
artist.

These precious elements of memory and
history, combined with the fact that the places
referred do still exist, further add to the duty to
preserve the maison Denis which, like the Maison
de Cuesmes, remains one of the rare testimonies to
the presence of Van Gogh in the Borinage.

Currently in an appalling state, only its
frontage has been preserved in its original
form. The rest of the house requires meticulous
reconstruction work, which is made possible by
the existing iconographic documents and financial
resources already raised.

«Very close to the large sinister
buildings of the Marcasse mine, which stand
alone, isolated in the plain, and which tonight
are really very reminiscent, under the driving
rain, of the mass of Noah’s Ark, as it might
have appeared out of the darkness, during
the flood, in the light of the moon».

— Vincent van Gogh to his brother
Theo, letter dated 19 June 1879

A HERITAGE OF PUBLIC
IMPORTANCE

In general terms, what remains today of
Van Gogh, apart from his works, of course, are the
traces of places where he has been: the house of
his birth in Groot Zundert, the presbytery in Nue-
nen, the maison de Cuesmes, the hospital in Saint-
Rémy-de-Provence, and the Auberge Ravoux in
Auvers-sur-Oise. A “Van Gogh Europe” association
was established on 2 February 2012 and proposes
to provide a virtual link between the places where
the artist lived.

The house in Wasmes may soon complete
this “pilgrimage route”. Since, for Van Gogh dev-
otees, the fact that the artist refers to the maison
Denis in his correspondence and wrote some of the
most seminal letters of his entire life there, authen-
ticates the unique and irreplaceable character of
the place. The former “Van Gogh residences” thus
contribute to the importance of the towns con-
cerned and will generate a significant number of
visitors each year.

“LA MAISON DE COLFONTAINE” IN
2015 AND AFTERWARDS

The house will be used to house temporary
exhibitions, and a library on Vincente Minnelli. The
aim is to transform the upper floor, during the tourist
season, into a guest room and for the rest of the
year, into a residence for artists or researchers.

After 2015, the Centre culturel de Colfontaine
[Colfontaine Cultural Centre] will manage the site. It
will be responsible for a location devoted to bringing
to life the memory and history of Vincent van Gogh.

VAN GOGH EUROPE: A EUROPEAN
INITIATIVE THAT LOCATES COLFONTAINE
AND CUESMES WITHIN THE ARTIST’S
HISTORY

Through their integration within the Mons 2015
“Van Gogh” programme, as much as through their
“physical” place in the life of the Dutch painter, the
Van Gogh houses in Cuesmes and in Colfontaine
are among the main centres of attention for Van
Gogh Europe.

Van Gogh Europe consists of 30 partners
whose primary ambition is to make the heritage of
the Dutch artist attractive and accessible to all. Tak-
ing into account a contemporary public that is ever
more mobile and for whom a trip from Amsterdam
to the South of France via Belgium (and therefore
also Colfontaine) is no longer an obstacle, Van
Gogh Europe focuses particularly on establishing
physical and virtual connections between the differ-
ent places in the life of Vincent van Gogh.

2015, the year of the 125th anniversary of the
artist’s death, for Van Gogh Europe and its network
of partners (which includes the communes of
Cuesmes and of Wasmes) will be the occasion for
highlighting “125 years of inspiration” in the places
that have moulded the painter and his art through-
out his career.

It's an important year for a project whose
long-term objective is to anchor the life and career
of Vincent van Gogh in the European tourist and
artistic landscape, or even on a world scale, given
the artist’s reputation.

Information: vangogheurope.eu
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A
BAM (Beaux-Arts de Mons)
© MC Deldicque



BAM, A MAJOR
LOCATION

For BAM (Beaux-Arts Mons) this is not its first
major international exhibition. In 2009, it hosted an
exhibition devoted to Keith Haring, and in 2013 the
museum honoured the artist Andy Warhol with an
exhibition that attracted nearly 85,000 visitors. It
has also hosted the works of renowned artists such

as James Ensor, Edvard Munch and Auguste Rodin.

The museum is resolutely contemporary and was
the result of an architectural project combining
the functional with the aesthetic: its architecture
consigns its more beautiful parts to bright corridor
spaces, with an emphasis on transparency. This
major cultural asset offers 2,000 m2 of exhibition
space on 3 floors, as well as the Reine Astrid
[Queen Astrid] garden, which can also accommo-
date works of art. There is also an auditorium, a
glass-roofed reception area, and an educational
service, the Dynamusée, structured around 3 event
spaces.
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As you will have gathered, BAM stands out in

the quality of its facilities and environment. It is
designed to be a unique experience, a space of
discovery of artistic creation in all its forms, a place
of life, where a succession of events flows through-
out the year.
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VISUALS AVAILABLE
FOR THE PRESS

1.

Le semeur (d’aprés Jean-Frangois Millet)

1890, Huile sur toile, 64 x 55 cm

Coll. Kroller-Muller Museum, Otterloo, inv. KM 110.673
© Stichting Kroller-Miller Museum

2.

Rue & Auvers-sur-Oise, 1890, Huile sur toile, 73 x 92,5 cm
Ateneum Art Museum Finnish National Gallery - Hannu
Aaltonen

© Ateneum Art Museum Finnish National Gallery - Hannu
Aaltonen

3.

Cabanes ensoleillées aux Saintes-Maries-de-la-Mer, 1888,
Dessin, 30,5 x 47,2 cm, Van Gogh Museum, Amsterdam
(Vincent van Gogh Foundation), inv. d0426V1962

© Van Gogh Museum, Amsterdam (Vincent van Gogh
Foundation)

4.

Les bécheurs (d’aprés Jean-Frangois Millet), 1889,
Peinture a I'huile, 72 x 93 cm, Collectie Stedelijk Museum
Amsterdam, inv. A 411

© Collectie Stedelijk Museum Amsterdam

5.
The Bearers of the Burden, 1881, Dessin, 47,5 x 63 cm
Coll. Kroller-Miller Museum, Otterlo, inv. KM 122.865 recto
© Stichting Kroller-Miller Museum

6.

La veillée (d'aprés Jean -Francgois Millet)

1889, Huile sur toile, 74,2 x 93 cm, Van Gogh Museum,
Amsterdam (Vincent van Gogh Foundation), inv.
s174V/1962

© Van Gogh Museum, Amsterdam (Vincent van Gogh
Foundation)
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7.

Métier a tisser avec tisserand, 1884, Huile sur toile

68,3 x 84,2 cm, Coll. Kréller-Mdller Museum, Otterlo, inv.
KM 107.755

© Stichting Kréller-Muller Museum

8.

Moissoneur a la faucille (d'aprés Jean -Frangois Millet)
1880, Dessin, 55,5 x 30 cm, Uehara Museum of Modern Art
© Uehara Museum of Modern Art

9.

Le moissonneur (d’aprés Jean -Frangois Millet), 1889
Huile sur toile, 44 x 33 cm

Van Gogh Museum, Amsterdam (Vincent van Gogh Foun-
dation), inv. s 198V/1962

© Van Gogh Museum, Amsterdam (Vincent van Gogh
Foundation)

10.

Les bécheurs (d’aprés Jean -Frangois Millet)
1880, Dessin (papier et crayon), 35 x 55 cm
Collections Ville de Mons, MBA.1019

© Collections Ville de Mons/Atelier de I'lmagier
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PRACTICAL
INFORMATION

| WANT TO KNOW
VAN GOGH
IN THE BORINAGE

BAM (Beaux-Arts Mons)
8, rue Neuve

7000 Mons

T +32(0)65 40 53 30

www.mons2015.eu

Exhibition accessible from Tuesday to Sunday, from
10.00 to 18.00.
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I’'D LIKE TO BUY
OR BOOK A TICKET

Tariff: 15€/12€
Tariffs and reservations

— REDUCED TARIFF = 12€ - young people aged
12 to 25, senior citizens, groups, etc...

— CHILDREN’S TARIFF = 3€ - (under 12 years)

— FAMILY TARIFF = 5€ - (min. 1 adult / max. 2
adults and max. 5 children under 18)

You can also obtain a Mons 2015 Pass valid for 1
year
— PASS SOLO = individual pass.
From 3 to 21 entry tickets.
— PASS DUO = pass for two people.
From 6 to 42 entry tickets.
— PASS FAMILLE = pass for a family
(minimum 1 adult + 2 children and maximum
2 adults + 5 children (under 18).
From 9 to 63 entry tickets.
*The PASS gives you a preferential rate and priority
access to performances. It is transferable, flexible
and valid throughout the year. Please note, the
PASS is not an entry ticket.

Actions specials/Special concessions
— reduced price or 50% for holders of an ING
bank card and for holders of a Thalys train
ticket, a Thalys train ticket valid for the period of
the visit or a Thalys card: The Card Silver, Gold
or Platinium.
— B-Excursion (train+entry) sold in all stations
+ Individual: from €15 to €27.30 / Free of
charge for children under 6 / aged 6 to 12: €3
Group: from €13.8 to 19.6€. Reservation
required, on: 02/ 528 28 28

How to reserve and buy your tickets

Monday to Sunday, from 10.00 to 20.00
(including public holidays)

— at the Mons ticket offices

— by telephone: 065/39.59.39

7 days/week, 24 hrs/day
— via www.mons2015.eu

Booking a group visit or guided tour:
Monday to Friday, 09.00 to 17.30

— by telephone: 065/35.34.88

— by email : groupes@ville.mons.be




CONTACTS

CHARLINE CAUCHIE

Press officer (FR)

+32 (0)479 77 42 23
charline.cauchie@mons2015.eu

JOHAN VREYS

Press officer (NL)

+32 (0)474 63 66 41
johan.vreys@mons2015.eu
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